Labour, Livelihood and Culture:  Crafts and Music in the Middle East, South and Central Asia

Friday 24th May 2013. Chancellor Hall, Senate House, Malet Street, London, WC1E 7HU
The Middle East, South and Central Asia Forum (MESCAF), Institute of Musical Research (IMR), School of Advanced Studies, University of London. Art and Design Research Institute (ADRI), Middlesex University, London. British Forum of Ethnomusicology (BFE) 
Day 1, Friday 24 May, Chancellor Hall, Senate House
10.00am Registration and coffee
Panel 1 - Livelihood And Sustainability: Artisans In The Contemporary World

Chair: 
John Ballyn 

10.30: 
Maham Anjum, Royal College of Art, ‘Artisanal craft pottery in Sri Lanka and the 
Development of New Markets’
11.00: 
Priyanka Basu, School of Oriental and African Studies, ‘The hand in the song: Gender-labour relationship in the arts of the Chitrakar community of West Bengal’ 
11.30: 
Neelam Raina, Middlesex University, ‘Craft, Culture, Survival in Kashmir’

12.00: 
Anna Morcom, Royal Holloway, ‘Female Public/Erotic Performers, Marginalisation and the 
Value of Labour’

12.20pm Lunch Break

Panel 2 – Performers And Artisans: Past And Present
Chair: 
Neelam Raina, Middlesex University
1.20: 
Nicolas Magriel, Independent scholar, ‘Jajmani: Patronage in Rajasthani Manganiyar music’ 
2.00: 
Nadhra Shahbaz Khan, Lahore University of Management Sciences, ‘Mistris or Craftsmen as Authors of Instruction Manuals in Early Twentieth Century Punjab’
2.30
Razak Khan, Freie University, Berlin, ‘The Cultural Space of Labour: Crafts and 
Music in Urdu Literary Culture’

3.00pm – 4.00pm Keynote Speech

Professor Maxine Berg – ‘Producing Material Culture for Global Markets: Craftspeople of Eighteenth and Twenty-first Century India’
Chair: 
Katherine Schofield, King’s College
4.00pm Tea Break

Panel 3 - Class, Mobility, Business And Entrepreneurship

Chair: 
Rachel Harris, School of Oriental and African Studies 

4.15: 
Akshaya Kumar, University of Glasgow, ‘De-Accenting the Labouring Self in 
Performance: Subjective Economy of the Bhojpuri Culture Industry’. 

4.45: 
Kendra Salois, University of California, Berkeley, ‘Values That Pay: Sincerity, Class, and Self-Entrepreneurship in Moroccan Hip Hop’. 

5.15: 
Kristen Rudisill, Bowling Green State University, ‘Reality Television and the Business of Dance in Chennai, India’
5.45pm – 7.00pm Drinks Reception

Day 2, Saturday 25 May, Room 243, Senate House

Networking and Research Publication Discussion day

We will break for coffee and sandwiches at an appropriate time (coffee and sandwiches not provided) 
11.00: 
Introduction 
11.30: 
Discussion of plans for publication
12.00:
Round table and open forum: further discussion relating to arts/crafts/music and labour/livelihood arising from Day 1
2.00:
Close of the day

Abstracts and Profiles of speakers (in alphabetical order)

Maham Anjum-Chesti, PhD student, Royal College of Art

Title: Artisanal craft pottery in Sri Lanka and the development of new markets
Abstract: The project has focused on developing terracotta pottery products (tableware, kitchenware and decorative domestic pottery) with village craft potters in Sri Lanka that are of an international quality suitable to be exported. The project aims to alleviate poverty by providing the potters with much needed business and the appreciation of their work.

In recent years Sri Lankan potters and small-potteries have faced difficulties due to the availability of equivalent, industrially made products in ceramics, plastics, etc. The artisan potters work on the potter’s wheel using local terracotta clays selling small quantities to the local market. They have great skill and their pots are beautiful, but their wares are low-fired (not adequately strong) and not sealed with a glaze. The absence of a glazed surface limits their usefulness in domestic applications.

Hand-throwing is a very economic and flexible manufacturing process and is capable of producing shapes that cannot easily be copied by the processes of the larger ceramic manufacturers.

The potter’s income is small. This has pushed many to take up other jobs such as work in small factories, which has led to the decline of the skills that were previously passed down the generations. The project is working towards the revival of this cottage industry and traditional ceramic techniques by developing appropriately designed products for the potentially more valuable local and export market. This in turn brings additional income to the village, which gives the potters and their families the chance to evolve their potting craft and sustain their local community. 

Most of the potters are women. My project has enabled the potters to continue the craft and since the potteries are in their back yard they do not have to leave home to work elsewhere. They are able to prepare meals and look after the family as well as generate income from their craft.

The potters make the pots in their homes, they are hand thrown or beaten and decorated with naturally occurring slips - they are then taken to a modern ceramic factory for glaze application, the final firing and shipping to Europe. There has been significant material technological research and investigation undertaken. Understanding local materials and clays, their preparation, methods and techniques used. It is a drop in the ocean, but the project has made a difference to the lives of 5 families in the village of Rukmale Sri Lanka. 
Profile: Maham Anjum is a London based designer working in ceramics. She is a graduate of the Central St.Martins College of Art and Design with a BA Hons and MA in Ceramic Design. She has worked with the London based design group Queensberry Hunt on various design projects. 

For the past 9 years Maham has worked successfully towards developing craft revival projects with artisanal potters around the world. She has designed products for Jamie at Home (A Jamie Oliver company), David Mellor, Habitat, House of Fraser, Habitat, Cinnamon Club UK, Future and Found UK and Rosenthal Germany. Her vision is technique driven with innovation in developing processes and techniques to produce pottery that can be manufactured simply and translates into comprehensible design.

Maham is currently undertaking a research degree in Ceramics and Glass at the Royal College of Art, London

Priyanka Basu, PhD candidate, School of Oriental and African Studies (SOAS)

Title: The Hand in the Song: Gender-Labour Relationship in the Arts of the Chitrakar Community of West Bengal

Abstract: The idea of labour and livelihood in the context of crafts is pre-dominantly ascertained by the virtue of being a tangible property. However, the questions on labour and livelihood do apply to the seemingly intangible performance genres like music and dance. This paper focuses on the issue of gender in its intersection with both the performance and the craft; it attempts to look at the ‘Chitrakar’ community (patuas) that is engaged in the profession of painting scrolls (pats) in West Bengal. The paper chooses to look at two case studies of two women engaged respectively with scroll painting and singing. ‘Chitrakar’ is a generic surname taken up by this community— a Muslim community, also prominently associated with modelling Durga idols for religious festivals—to save themselves from economic deprivation and oblivion as artists by Hindu patrons. On the other hand, the ‘absence’ of the female singer in a song genre like Kobigaan (verse-duelling) hints at the numerous facets of patriarchy within which these art/craft forms operate. The paper primarily chooses to look, through the lens of the two performing women, into the entangled questions of caste and gender. Secondly, it also endeavours to take up the issues of livelihood, endangerment and patronage in relation to the art/craft. Finally, the paper would also bring out the question of the status of the art in a post-colonial, post-Independence, rural and urban space where they face everyday challenges towards survival; neo-colonialism, urban spectatorship, marginal existence, and rapid market transformations being some of them.
Profile: Priyanka Basu is a PhD research scholar at the Department of the Languages and Cultures of South Asia, SOAS, London. She is working on the topic: ‘Cockfight in Tune: Reading Nations, Communities and Performance in the “Bengali” Kobigaan’ for which she has been awarded the Felix Scholarship and has conducted fieldwork in India and Bangladesh on the SOAS Postgraduate Fieldwork Award. She has presented at several conferences including the BASAS 2012, World Dance Alliance Global Summit 2012 and the Indian Society for Theatre Research (2009, 2010 and 2011). She has also published on music and dance studies in peer-reviewed journals and edited volumes of international acclaim.

Professor Maxine Berg, Department of History, Warwick University

Title: Producing Material Culture for Global Markets: The Craft Economies of Eighteenth and Twenty-first Century India’

Abstract: The concepts of ‘craft’ and ‘artisanship’ carry a particular political potency in colonial and modern India. This lecture follows the cycles of small scale industry and craft production in their early frameworks of colonial and global history and their current context of globalization. It draws on oral histories of craftspeople in Kachchh in Northern Gujarat, and addresses methodologies connecting investigations of present communities with our historical understandings of manufacturing in the past.
Profile: Maxine Berg is Professor of History at the University of Warwick. She was founding director of the Eighteenth-Century Centre (1998-2006) and the Global History and Culture Centre (2007-10) at Warwick, and now directs the ERC Project ‘Europe’s Asian Centuries:  Trading Eurasia 1600-1830’ (2010-2014).

Razak Khan, PhD Candidate, Department of History & Cultural Studies, Berlin Graduate School Muslim Cultures & Societies (BGSMCS), Freie Universität, Berlin

Title: The Cultural Space of Labour: Crafts and Music in Urdu Literary Culture

Abstract: My paper focuses on the Urdu literary production in Rampur to explore the cultural space of crafts and music. Rampur was the last Muslim ruled princely state and major centre of courtly patronage in colonial United Provinces. Rampur is well known as musical Gharana (school) as well as for artisanal product - the Rampuri knife. The paper aims to explore the relationship between craft and identity; it does so by focusing on the social and cultural space of artisans during the Nawabi period of Rampur. The paper will explore the literary space of craftsmen and musicians as evident in Urdu Tazkirahs(biographical compendium) writings from Rampur. Tazkirahs were dominated by religious and cultural elites but also chronicles musicians and craftsmen as crucial actors within the urbane culture of Nawabi Rampur. Artisanal identity is narrated as Hunarmand (skilled) and claim social and cultural capital in changing social and political economies of culture as Rampur made transition from princely rule to Post-Colonial India. This complex literary articulation allows us to re-locate and understand the status and role of artisans and performers and their representation in changing times.

Profile: Razak Khan studied Modern Indian History at Delhi University and is currently a Doctoral student at Berlin Graduate School Muslim Cultures & Societies (BGSMCS), Freie Universität, Berlin. His dissertation examines issues of locality and identity by focussing of the local history of Muslims in Rampur in colonial India. 

Akshaya Kumar, Screen PhD Candidate, School of Culture and Creative Arts, University of Glasgow.

De-accenting the Labouring Self in Performance: Subjective Economy of Bhojpuri Culture Industry
The question of labour in Indian society has deep-rooted continuities with questions of caste, class, religion and gender. However, the labour of performance, which was confined in early cinema to subaltern bodies, was gradually appropriated by upper-castes who rechristened themselves as middle-class by staging confrontations between tradition and modernity. Within the charged rhetoric around tradition, perpetually destabilised by modernity, films historically managed to keep attention away from the divisions within the black-box of tradition. The labour of performing body within this conflict was refracted through the prism of tradition, thus lending to the self-in-performance a de-accented persona, eradicated of identitarian histories.

This paper is an attempt to explore the contours of this de-accenting process, particularly through castelessness. More significantly, I situate the desire to convert caste capital into a less accented and more modern capital of middle-classness – an unmarked middle-zone, which can later transform into a meritocratic platform towards becoming world-class. The music-mania and choreophilia of Bhojpuri culture industry in the last decade, I argue, is an attempt to target the transformative potential of de-accenting, and enter the relatively neutral subjective economy inviting attention towards the self-in-performance. Therefore, by concealing the markings of history, the marked selves demand dignity for the labouring body. That this demand is voiced within a highly accented cultural economy of a provincial ‘dialect’, makes the limits of de-accenting far too evident.

Profile: Akshaya Kumar is a Screen-awarded doctoral candidate at Film and Television Studies, School of Culture and Creative Arts, University of Glasgow. He is interested in contemporary Indian mediascape, particularly of vernacular variety, and has published in South Asian Popular Culture and other journals. One of his chapters is also forthcoming in a book titledArts and Aesthetics in a Globalising World edited by Raminder Kaur and Parul Dave Mukherji. 
Dr Anna Morcom, Senior Lecturer, Department of Music, Royal Holloway, University of London
Title: Female Public/Erotic Performers, Marginalisation and the Value of Labour
Abstract: By the end of the nineteenth century, a social purity movement had gained momentum that attacked courtesans and devadasis on moral grounds. They were seen as ‘prostitutes’, with people desiring either to eliminate them and their perceived threat to ‘Indian Culture’, or to ‘save’ them from what was seen as a life which violated their ‘dignity’ and was an ‘insult to their womanhood’. These female professional performers were excluded from classical performing arts, and upper class upper caste women gradually entered these high profile traditions. 

The effects of this exclusion on these communities of performers have been devastating, as they suffered a radical loss of livelihood and status. The result has been that many went into prostitution, exactly what the reforms sought to save them from. 

In this paper, I explore how we can understand performing arts in terms of labour and livelihood and how that can bring new ways of evaluating them, in integrated social, economic and cultural terms. I examine the problematic nature of the liberal emancipatory discourses that have framed courtesans and devadasis, focusing on how they fail to recognise that performing was a labour and livelihood that had value, on many levels. In contrast, I look at new paradigms that are emerging for discussing public/erotic female performers through the recent case of bar dancers in Mumbai, where a ban on bar dancing in 2005 was struck down in the High Court because, amongst other matters, it violated the right of the bar girls to carry out a profession of dance. 

Profile: Anna Morcom’s research focuses on music and dance in India and Tibet from ethnographic and interdisciplinary perspectives that seek to understand the contemporary world. She has explored performing arts in phases of modernity ranging from nation building to globalization and neoliberalism, and in the context of issues ranging from politics, gender, ideology and inequality to media and marketisation.

She is the author of Unity and discord: Music and politics in contemporary Tibet (2004, London: Tibet Information Network) and Hindi film songs and the cinema (2007, Aldershot: Ashgate, SOAS Musicology Series). Her new book, Illicit worlds of Indian dance: Cultures of exclusion (London: C. Hurst and Co.; New York: Oxford University Press), is due to be published in 2013. 

Dr Nicolas Magriel, Independent scholar

Title: Jajmani: Patronage in Rajasthani Manganiyar music

Abstract: This video-based presentation about the Jajmani tradition will also touch upon the changing contexts of livelihood in the world of hereditary North Indian art musicians. The video shown will be an excerpt from Nicolas Magriel's film “Manganiyar Childhood”, a detailed examination of “Growing into Music” in the Manganiyar caste of Western Rajasthan (see www.growingintomusic.co.uk <http://www.growingintomusic.co.uk> ). 

Profile: Nicolas Magriel, musician, scholar and psychotherapist, completed his PhD on sarangi style in 2001 at the SOAS University of London. He has been involved with Hindustani music since 1970, and has spent over twelve years in India studying the bowed sarangi and Hindustani vocal music and doing research. He has performed widely both as a soloist and as an accompanist, has taught Indian music for many years, and has provided sarangi for films, theatre and fusion projects. His articles have appeared in various scholarly journals, and a two-volume work, The Songs of Khyal, comprising transcription, translation and analysis of 492 khyal bandishes, coauthored by Lalita du Perron, has just been published by Manohar Books (see www.khayalsongs.com). Since 2009 he has been working on the Growing into Music project (www.growingintomusic.co.uk) researching and filming musical children in families which specialise in Hindustani music and dance, Rajasthani Langa and Manganiyar families, and also children learning the Azerbaijani Ashiq and Mugam traditions.

Dr Neelam Raina, Lecturer, School of Art and Design, Middlesex University
Title: Craft, Culture and Survival in Kashmir
Abstract: This research explores the links between culture, conflict, poverty and development from the perspective of Muslim women in post-conflict Kashmir and the role crafts plays in generating income for them. Crafts and working within them have changed the lives of women who have borne the impact of the conflict in Kashmir: Their new and changed roles as head of their families and income earners have had deep repercussions for them and their families.

This research focuses on how Muslim women in other conflict zones cope and their needs of income generation in unstable environments, with limited skills and resources, and the question of whether vocational training could impact their ability to generate income through culturally relevant activities. 

The focus of this research lies within the understanding of the potential role of design in economic development of conflict areas, with a special focus on women. Conflict areas and their presence within the broader zone of disaster recovery and reconstruction have been an area of interest and debate that emerged from her doctoral research. This work aims to explore the mechanisms that govern donor priorities while approaching reconstruction, and is also keen to explore the links between ethno-cultural identity, its economics and its importance to reconstruction.
Profile: Neelam Raina’s research explores the links between culture, conflict, poverty and development. Her doctoral research analyzed this from the perspective of Muslim women in post-conflict Kashmir and the role crafts plays in generating income for them. Neelam’s current research focuses on how Muslim women in other conflict zones cope and their needs of income generation in unstable environments, with limited skills and resources, and the question of whether vocational training could impact their ability to generate income through culturally relevant activities. Her research interest lies within the understanding of the potential role of design in economic development of conflict areas, with a special focus on women. She is keen to explore the mechanisms that govern donor priorities while approaching reconstruction.
Dr Kristen Rudisill, Assistant Professor, Department of Popular Culture, Bowling Green State University

Title: Reality Television and the Business of Dance in Chennai, India

Abstract: There are many Tamil-language reality television dance competition programs, and each encourages different types of dance careers. In 2012, I did fieldwork with two of them: Manada Mayilada 7 and Ungalil Yaar Prabhudeva 2. Nearly all of the contestants and choreographers on these shows are either professionals already or have aspirations towards careers in the field of dance. Money, class, immediacy, respect, and language all play roles in determining the attractiveness of various career options to the participants. In this paper, I examine some of those career paths with particular attention to the intertextuality of television and film as it plays out in the lives of contestants and choreographers from these two programs. 

Profile: Kristen Rudisill is an assistant professor in the Department of Popular Culture at Bowling Green State University. She has a PhD in Asian Studies from the University of Texas, Austin and an MA from the Divinity School at the University of Chicago. Her research is on Tamil theater and dance. She has published articles on these topics in journals such as South Asian Popular Culture, Asian Theatre Journal, and Studies in Musical Theatre. She has a book of translations of Tamil plays by Cho Ramasamy currently under review and is working on a book about Sabha Theater in Chennai. Her current research is on reality dance competitions.

Kendra Salois, PhD Candidate, [Ethnomusicology; DEPARTMENT], University of California, Berkeley

Title: “Values That Pay”: Sincerity, Class, and Self-Entrepreneurship in Moroccan Hip Hop

Abstract: In 2007, Casablancan emcee Don Bigg suggested that a recent award demonstrated that “authenticity and sincerity are values that pay.” Since the early 2000s, Moroccan hip hop musicians have benefited from the state’s neoliberalizing policies, including the partial privatization of telecommunications and the revitalization of the cultural tourism industry, as they promote themselves and secure scarce live performances. However, the dominant rhetoric around the transnational hip hop tradition celebrates its essentially anti-establishment character. Seeking to authenticate themselves to both local and transnational audiences, artists’ recordings and rhetoric defy easy divisions between oppositional and “commercial” hip hop. Musicians evaluate themselves, their friends, and competitors through discourses of entrepreneurship and professionalization closely intertwined with both the legacies of post-colonial modernization and the contemporary neoliberalization project. 

In this paper, I explore the professionalization discourses invoked by hip hop musicians from different socio-economic positions. Some embrace the idea of competing in a translocal musical market and seek to build up market infrastructure themselves. For others, only the state has both the means and the responsibility to ensure the conditions they argue must be established for hip hop to thrive. Despite their varied rhetoric, most artists share the same entrepreneurial tactics. Musicians’ socio-economic positions shape not only their experiences of state power, but also the ways they value their labor and their participation in a mostly informal musical market. I suggest that for some neoliberalizing subjects, professionalization takes on an ethical dimension as a project of self-development, producing a subject who sincerely holds “values that pay.” 

Profile: Kendra Salois is a PhD candidate in Ethnomusicology at the University of California, Berkeley (degree expected 2013) and a Visiting Assistant Professor at the School of Music, University of Maryland, College Park during AY 2013-2014. Her research resides at the intersection of faith affiliations, popular musicking, and transnational markets, primarily in North Africa and the Middle East. Her dissertation explores the relationship between Moroccan hip hop aesthetics, practitioners' ethics, and changing discourses of citizenship in the context of thirty years of neoliberalization. Her research has been funded by the International Institute of Education Fulbright Program, the American Institute of Maghrebi Studies, and UC Berkeley's Center for Middle Eastern Studies. Her work has appeared or will appear in Anthropological Quarterly, Sociology of Islam, and the New Inquiry. 
Dr Nadhra Shahbaz Khan, Lahore University of Management Sciences, Pakistan
Title: Mistris or Craftsmen as Authors of Instruction Manuals in Early Twentieth Century Punjab

Abstract: Little known today are a series of catalogues and illustrated instruction manuals on architecture and crafts, including woodwork and jewellery making, published during the early twentieth century in colonized Punjab in northwest India. They appeared in different cities -- Amritsar, Jallundhar, Patiala and Rawalpindi -- and most of them carry instructions in all three important vernaculars, Gurmukhi, Urdu and Sanskrit mixed with some English terminologies and designs. The manuals were sold at bookstalls at a nominal price; if further information was required, the purchaser was advised to buy a postal stamp and mail their query to the mistri. Thus the recently established facilities of printing presses and postal services are also significant to understand the dynamics of these publications and their reception. The manuals communicated ideas of modernity to the Punjabis who in 1849 were the last Indian group to submit to British rule and had initially shown considerable resistance to foreign ideas.

The significance of these catalogues and instruction manuals will be investigated from three different perspectives: (1) How do the language, expression, designs, use of modern terminologies and the accompanying illustrations in these manuals reflect reception of modern ideas by the authors and their expected readers; (2) Were they meant to carry forward the enthusiasm of a small number of British officers in India like Samuel Swinton Jacob and John Lockwood Kipling who believed in the revival of indigenous arts and craft; and/or (3) were they used as “Ideological State Apparatus” by the British to bring about economic as well as social change by breaking the traditional caste system closely connected to their ancestral crafts?  

Profile: Dr. Nadhra Shahbaz Khan teaches History of Art at the Lahore University of Management Sciences, Lahore, Pakistan. Her area of study is South Asian Art and Architecture with a focus on the Mughal and Sikh periods. Nadhra's work so far has traced different influences that have contributed to the flowering of artistic activities under the Sikh rule in the Punjab during the nineteenth century. Generally accused of being an imitation of Mughal art and architecture, Nadhra's work emphasizes the significance of this period as the last episode of indigenous art and architecture before it absorbed the European influence and changed forever. She is currently working on the tile mosaics of Lahore Fort and a monograph titled, Architectural Heritage of the Sikhs in Lahore.
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